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Rubin does it different now; 
calls '60s 'childhood anger' 



by Charlie Clark 

"The government may think 
I'm a dangerous radical but they 
don't know the size of my cock," 
Jerry Rubin told a stimulated 
crowd that filled three quarters 
of Leacock 132 last night. The 
former mouthpiece of the 
movement era" explained very 
cheerfully that he had spent the 
sixties "compensating for his 
very small cock withan image of 
bigness." 

Introduced by the Arts and 
Science Undergraduate Society 
as the "man who told us to do it 
who will now tell us what 
happens after we've done it," 
Rubin shared an extremely 
intimateaccount of his personal 
discoveries that led to leave 
behind his angry politics to 
pursue his own "new cons- 
ciousness." He had, spent the 
day having visa problems. 

Brandishing the cover of his 
latest book, Growing up at 37, 
Rubin looked spunky and 
confident as he explained that it 
was his publisher who chose 
the title. "I wasn't a child in the 
sixties," he said. He mentioned 
that he's just returned from a trip 
to China and was still "schizo- 
phrenic" about what he saw. 

"In 1970, at age 32, I had 
satisfied all of my childhood 
dreams. I was a leader In a 
powerful poliiical movement, I 
had authored a book, and was 
loving and was loved by a 
wonderful woman. Then it 
collapsed." Rubin described 
how he took his wife's leaving 
him and the sudden tendency of 
the media's "where-is-he-now 
stories" to refer to him with 
phrases like "erstwhile" and 
"aging". "I had believed the 
image of the sixties and I forgot 
who I was. I thought I was dead 
at 34." 

Rubin, then forced to resign 



as Yippie head while a group 
called the "Zippies" wrecked 
his car and threatened his life, 
spent some time in jail and 
began to reflect on the sixties, 
in the face of the Kënt Slate 
massacre. "The sixties were a 
morally righteous trip but we 
just got scared," he remarked. 

"If we were to have continued 
what we were doing it would 
have meant .death and we 
weren't ready to die at that 
age." 

"We weren't in touch with 
ourselves and we saw freedom 
as simply having no external 
authority. But the sixties were 
still a good thing." 

Rubin then explained his 
revelation that he had all the 
while accepted male hegemony 
and that the sixties had dupli- 
cated the male-over-female 
domination pattern. "Men cre- 
ate the situation that causes 
women to leave them and who 
cannot write intimately about 
their pain or emotions." 

After getting into yoga and 
Realth foods, Rubin began a 
psychic therapy that involved a 
re-experiencing of childhood in 
order to "separate yourself from 
your ego and create the con- 
cept of seeing an outside 
witness." Having learned to 
re-create and evaluate, his rela- 
tions with his mother and 
father, Rubin then came to the 
conclusion that he "was his 
parents" and that his sixties 
trip was really him being angry 
at himself and projecting it 
onto other people. "My sixties 
image said 'kill your parents' 
and I really meant kill the 
parents in you." ; 

Couples clasped hands and 
the audience was visibly moved 
as Rubin emphasized that "God 
is all'.' and called for "free-flow 
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consciousness" and the spirit- 
ual movement of the seventies, 
adefinite product of the six- 
ties. "The West needs psycho- 
therapy. The number one prob- 
lem in America today is that 
everyone has so much of 
everything and yet they're so 
miserable." He called for an 
emphasis on "health and our- 
selves, and not on disease." 

"It's a dialectic" he conclud- 
ed. "You accept while trying to 
change. I'm not on a self-hate 
condemnation for what I did In 
the sixties - I'm proud of it. We 
ended the Vietnam War and 
transformed the consciousness 
of a generation. We should take 
what was good from the sixties 
and use it. There aren't any 
simple answers, no one-liners 
and no formulas." 

Theapplause was followed by 
a question that severely casti- 
gated Rubin's speech, charging 
that it dealt only with the 
microcosm of a few disoriented 
upper-class kids into pop- 
psychology and didn't address 
what he did In the sixties In the 
real world.-"There Is starvation 
and corporate capitalism and 
people who have to get up for 
work In the morning and don't 
have time to jog at seven, 
meditate at nine and masturbate 
at eleven." 

Half the auditorium applaud- 
ed and Rubin, only slightly 
flustered, said "Yes, I agree. But ^ttifn 

I have a strategy. I will politicize jerry RUBIN was paid last night to share himself with an 

audience of over 300. "In the sixties, the irony of getting paid 
$1,000 to tell students to bum down a building was just TOO 
weird." 



these movements. I'm not 
stupid enough to go jnto a poor 
area and just tell them to get 
continued on page 11 



Movement pushes pedals; 
McGill takes bike stance 



by Brian Hirst 
If the Montreal Citizens' 
Movement (MCM) has its way, 
Montreal will begin to create a 
network of safe, secure bicycle 
roads by next year. If Citizens 
on Cycles succeeds, hardy 
cyclists will be rallying through 
the streets of Montreal in 
mid-winter, and celebrating 
International Bicycle Day next 
May. If McGill'sSenateCom- 
mitteeon Development is lucky 
it might get around to Installing 
a dozen bike racks outside the 
Bronfman Management and 
McCohnell Engineering Build- 
ings by next summer. 

Last Tuesday, the general 
council of the MCM amplified 
its proposals for changing 
Montreal' chaotic, automobile- 
oriented transportation polic- 
ies. According to its council- 
5 lors, the objective of the MCM is 



private automobiles from the ' 
downtown core of Montreal. 

The council therefore resolv- 
ed to encourage cycling by 
calling upon City Hall to 
establish better conditions for 
cyclists, including clearly- 
marked lanes, parking stands 
and paths through riverside 
communities and park areas. 

Citizens on Cycles. will use a 
federal L.I. P. grant to prepare a 
consciousness-raising cyclists' 
manual and audio-visual mater- 
ials to teach safe cycling. They 
will present a brief to the 
Quebec Transportation Com- 
mission disputing the MUCTC 
fare hike. They argue that this 
fare increase acts to swell the 
ranks of auto commuters on our 
streets, instead of acting to 
reverse this trend. 

McGill's Senate Committee, 
which oversees campus cons- 
truction and maintenance has 



bicycle security too. Last June 
26, Professors Harris of Civil 
Engineering and Farley of Urban 
Planning were delegated to 
meet with Captain Rostaing of 
the Department of Buildings 
and Grounds to discuss manag- 
ing bicycle traffic on campus. 
All through the autumn months, 
commissionaires at security 
kiosks around campus were 
instructed to count the bicycles 
they saw chained up in the 
vicinity of their posts every day. 



ERRATUM 

The Daily would like to 
apologize for an error which 
appeared in yesterday's com- 
ment on the situation of teach- 
ing assistants at the University. 
Teaching assistants are in fact 
required to pay tuition fees. 



2. the progressive elimination of been talking about increasing 
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TUITION FEES 

The second instalment of fees is payable 
by January 15, 1976. 

Because of the current postal situation, 
arrangements have been made for students to 
pick up their Fee Statements at Redpath Hall 
which will be open on 3, 4, 5 and 8 December 
between 9:00 am. and 4:00 pm. according to 
the following schedule: 



Surnames A— E Wednesday, 3 December 

Surnames F— LThursday, 4 December 
Surnames M— R Friday, 5 December 
Surnames S— Z Monday, 8 December 

Payments received after January 15, 1976 will 
be subject to late payment penalty. 

This procedure will be used regardless of any 
changes In the postal situation. 
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Bugs Bunny, an endangered 
species: 

The Bugs Bunny Show is being 
cancelled by the CBC. Protest 
this cancellation, sign the 
petition posted In cafeteria of 
the McConnell Eng. Bldg. 
Philistine ass-holes! 
McGill For Farm Workers: 
U.F.W. area meeting, Newman 
Centre, 3484 Peel St., 8 pm. All 
urged to come. 

The McGill Teaching Assistants 
Assoc: 

Meeting to discuss lack of 
Administration response to 
M TA A demands and imple- 
mentation of work slowdown. 
At • 5pm In Seminar Room 
adjoining Drop-In Centre Red- 
path Library. All TA represent- 
atives urged to attend. Meeting 
open to all observers. Further 
Info: Pierre Paquette, L425, or 
local 5239. 

Hellenic Association: 
General meeeting, 123-124 Un- 
ion, time 5 pm. Important that 
everyone attend. 
Women's Collective Press: 
On the stands today. Be sure to 
get your copy and 'read all about 



the Common Front, the Mexico 
City Conference, Mother Jones, 
and more. 

McGill Graduate Students As- 
sociates: 

General meeting at 8 pm In 
Thomson House. All wives of 
graduate students and women 
graduate students welcome. 
Agenda: ski trip to Mont St. 
Hllalre in Jan., children's 
Christmas party, bake and 
handicrafts sale (Dec. 11). 
Savoy Society: 

All those interested In helping 
out with make-up, publicity, 
costuming, ushering, painting, 
or scenery for the March 
production of "Yeomen of the 
Guard", are urged to attend a 
production meeting at 7 pm, 
Union 327. 

Committee for Research on 
Para-Literature: 
Prof. Page and Prof. Legris; 
"French Language Radio PLays 
on the CBC." 6 pm In the Arts 
Council Room. Everybody wel- 
come. 

McGill Players Presents 'Tiny 
Alice": 

This controversial Albee play 
will run to Sunday, Dec. 7. 
Curtain time 8 pm, and tickets 
are $2.50 general public and 
$1.50 students and senior 
citizens. Make reservations at 
392-8926 or 392-8924. 



The James Bay Ripoff : 

The Anthropology Students 
Association presents Prof. 
Harvey Feit speaking on "The 
James Bay Agreement : Another 
Indian Treaty?" at 3 pm . in 
Leacock 738. All welcome. 

Gay McGill: ' 

General meeting tonight at 7:30 
pm in Union 123-124. Business 
to covered includes finalization 
of plans for next week's dance 
and organization of dance 
volunteers. Beer and dancing 
afterwards at Gertrude's? All 
welcome. 

Sub-Aqua Club: 
Penultimate meeting Is at 5:45 
pm in Currle Gym G20, followed 
by Octopush and Valsalva-lng; 
all come who can. For Info : call 
Alasdair at 288-9595 or 285- 
9082. 

McGill Classics Society: 
The next meeting will be held at 
4 pm In Leacock 525. All 
members are urged to attend. 

Women's Intramural Ice Hock- 

6 y * 

8:05 ARTS & SCIENCE vs MAN 
1; 8:40 MAN 1 vs RVC COED 
RES &FRATS; 9:15 RVC COED 
RES & FRATS vs MED NURS & 
GRADS; 9:50 MAN 1 vs MAN 
2; 10:25 MED NURS & GRADS 
vs P&OT. 



HIGHER 
EDUCATION 

AWARDS 

FOR ACADEMIC YEAR 1976/1977 

(For outstanding scholastic achievement) 



• Master's Degree Fellowships: 600 fellowships of 
$4 000 each: all fields of study, Including business 
administration. 

• Doctor's Degree Fellowship: 500 fellowships 
ranging from $4 500 or $5 000 each.' 

• Postdoctorate Research Work Fellowships: 20 

fellowships of $8 600 each. 

• "Young Administrators" Fellowships: master's 
degree in business administration: 50 fellowships 
of $8 000 each. 

• Quebec-Ontario Exchange Fellowships: for 

doctorate level studies or for postdoctorate 
research work; 7 fellowships of $7 500 or $9 000 
each. 



• Scholarships for Study or Improvement in the 
Field of Arts: 30 scholarships, maximum value of 
$4 000 each. 



These awards are granted, following a competitive 
examination, only to those candidates who are 
recommanded by the selection boards. 

Final date for submitting complete application 
file: February 29, 1976. 

Announcement of the results of the competitions: 
May 31, 1976. 

Application forms for a scholarship may be 
obtained from: 

Le Secrétariat 
Direction générale de 
l'enseignement supérieur 
Ministère de l'Éducation 
1035, rue de Lachevrotière 
Québec G1R 5A5 
or 

The Student Services of Québec universities. 



numtc 



GOUVERNEMENT DU QUÉBEC 
MINISTÈRE DE L'ÉDUCATION 



□ulaïc Direction générale de l'enseignement 
supérieur 



These ads may b» placed In th* 
advertising olllce «I th* University 
Centra from B im to 5 pm. Ad* 
received by 10 o'clock appear th* 
following day. R(t*«: 3 consecu- 
live Insertion» — J3.00 maximum 20 
words. 15 cents per extra word. 



Housma , — > 



SUBLET 1 Vi furnished «pt, clesn. quiet, dm* 
to Mcgiii, lut* a month* min, $13S/mo, 
■ pnon* 932-037» *»»«■ 

Woman looking lor female roommate to ihtra 
SVi on Esplanade lacing park Mont 
Royal-rant $80, heal, wattr Included, 
843-7131. ■ 

Sublet: 5 V: lower Waitmount, clean, lunnv. 
quiet-Dec or Jan-Aug. S2t0/monlh, call 
ttg-3785. , 

SUBLET. b*ch*lor w/alco»*, hlghrla* 81. 
Famlll*/Mlltont145/m. L*a*« *«plr** May 1, 
gond condition, MMttt ete* > wknd*. . . 

Wanted — 2 pcreona to ll>* w/3 othara In 
co-op house, $S0/m, all Included, lor Dec 1, 
3604 ST*. Famille, M9-591 1. 



ONLY 



2 



ISSUES 
LEFT 



BEFORE DEC. 11 
SPECIALXMAS 
ISSUE OF 
THE DAILY 

Make sure you 
reserve your 
space before 
Monday, Dec. 8, 
noontime. 

ad office 
392-8902 

Buy now lor 
Xmas! 
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THINK R.O.T.P. 



We offer: 



cite. 1 



Maximum of 5 yrs educational subsidy 
CEGEP & University or Military College. 

• paid tuition & books 

« $340/ month during your studies 

• $11,000 starting salary on graduation 



Get involved with 
the Canadian Forces. 



MONTREAL* 1254 Bishop • 866-8791 
or local Canada Manpower Centre. 



THIRST COME. 





orris 




if 



DISPENSING OPTICIANS 



CONTACT LENSES 



Five Locations to Serve You 

1 460 Sherbrooke W (corner Mackay) 842-3809 

3550 Cote des Neiges (Seaforth Medical Bldg.) 932-6806 

501 6 Sherbrooke W. (near Claremont) 487-51 31 

St. Martin Shopping Centre, Chomedey, Que. 688-8864 

Cavendish Mall, Cote St. Luc 482-8290 



All groups, clubs, societies 
& McGill University departments: 
please note that starting 
January 19, 1976 

CLASSIFIEDS RATES 




i laicb will apply 1 
non T prof It-making activities & 
individual student announcements. 




Exam season 



got you 
down? 




• Don't know what to get Uncle Joe for Xmas 

• Don't haa^ftftaf to go shopping 
Weil *■(■ W9m Santa Claus! 




Th* 



320 calculator 



fan MOnPvflflW! a 1 1 y o u r p r o b I o m s . 

S t», the M SEA buying club, 
Wo are In the Union lobby daily (11 am — 3 pm) 



Bfs**- McGill Film Society - 

55» 



tonight 



THE THING 



L-132 
friday 



50cents 



INTIMATE 
LIGHTING 



7 & 9:30 




FDAA 
saturda 



75cents 








TheVIëekly 



PAGE FIVE 



■ 



Who's afraid of ? 

v * TINY ALICE • 
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Who is tiny Alice? She Is 
very beautiful, she is very rich 
and she lives in a big man- 
sion. Wrong. She lives in a 
small mansion of doll house 
proportions and she can't be 
seen. She is an abstraction. 

Wrong again. Tiny Alice can 
be seen as a masterpiece, a 
brilliant production, a play 
presented by the McGill Play- 
ers' every night until Sunday 
December 7. 

The acting, directing, cos- 
tumes and sets are all of equal 
calibre: professional. The act- 
ors maintain a high level of 
concentration throughout the 
play, neveryiejdinganysign 
that what they are saying and 
feeling is not real. David 
Corner's fine direction is vis- 
ible through the grace and 
timing of the actors as they 
move and converse with one 
another. They too are very real, 
but what then is this abstrac- 
tion? 

For Julian (Cary Goldweb- 
er), a Lay Brother in the 
|m Catholic Church, abstraction 
|5 lies in symbols; for him the 
17 symbol of God is not God 
■S. because God is a reality. 
*° Julian Is Hell bent to worship 



the reality of God, but, like 
tiny Alice, does God really 
exist? 

Goldweberadheres to his 
role as the trusting martyr 
most faithfully. He is an 
elastic performer who meets 
the difficult demands of his 
part with energy and depth. 
His seduction scenes with 
Miss Alice (Mary O'Connor) 
are painfully noteworthy In 
which one sees the breaking 
down of a man who "be- 
lieves". 

O'Connor slips as effort- 
lessly from being a sensual 
femme fatale to a cold "bitch" 
as she does from one silky 
robe to another. Her costumes 
are truly luxurious, they all 
were made specifically for this 
production. Dressed in her 
satin garments O'Connor 
gives full reign to the perfor- 
mance. She is so convincing 
that it is difficult, even tragic, 
to believe that she could wear 
as many faces as she does. 

Miss Alice lives in her 
mansion with her butler (Da- 
vid Thomson) whose tall, 
feline body strewn across her 
plush furniture accentuates 
the familiarity with which 



Alice address her servants and 
few acquaintances. 

Thomson's timing is excel- 
lent: he enters into the conver- 
sation at appropriate mo- 
ments with naive bits of 
irrelevant information. As a 
"member of the family" he 
knows more about the charac- 
ters than anyone. It is he who 
makes them all seem some- 
how sane. 

Taking over the butler's 
place as Miss Alice's lover is 
her ruthless lawyer (Jorls 
Stuyck). Stuyck exercises res- 
traint by not allowing his 
voice to blast continually in 
emphasis to his insipid and 
choleric nature. Rather, he 
modulates his voice to fit the 
scene, lending greater dimen- 
sion to the play as a whole. 

Tiny Alice is living in the 
Union this week. No one really 
knows who she is, but it is 
said that she has the habit of 
wandering through the halls 
every night at 8 pm bearing a 
lantern. If you want to find out 
who she is and if she is, go 
to the Players' Theatre soon 
before she packs her bags and 
heads south. 

— Sasha Cunningham 



The following is a review of 
a decision not to see the film 
The Story of 0. A decision, by 
the way, that saved this 
particularwrlter a considerable 
sum of money— and time. 

It could be the start of an 
entirely new concept in movie 
reviewing and probably her- 
alds the beginning of a new 
wave of Saturday "what shall 
we do tonight" conversations, 
which will go something like, 
"What film do you think we 
really shouldn't see this 
week?" or, "Which film in 
town is the one everyone's not 
going to see?" The conse- 
quences would be boggling 
and the effects on the movie 
industry will undoubtedly be 
devastating. 

For those of you fortunate 
enough not to know what "The 
Story of 0" is about, a quick 
look at the entertainment sec- 
tion of your favourite paper 
will reveal a delicately poised 
black and white portrait of a 
woman's body and above it a 
woman's face, staring out 
from the letter "O", creased 
with what looks like an ex- 
pression of pain. 

The makers of this film, like 
the makers of the many other 
new wave "X" rated movies 
which have "taken Paris and 
New York by storm", like to 
refer to them as "erotica" 
rather than "pornography". An 
obvious ploy to trap the 
unwitting middle classes into 
leaving the comfort of their 
living rooms and venturing out 



to their favourite movie palace 
to see a "dirty" movie. 

But whatever you call it, 
whether "erotica" or "porno- 
graphy", the intent of the film 
and the message is the same, 
and it all adds up to making a 
lot of money. 

Capitalist morality, like 
economics and politics in our 
society, is defined by the 
nature of our class society. 
'' In the factories and the 
fields workers produce goods 
for consumption, and what is 
true for these products, the 
buying and selling, is true for 
sexuality in our society. Sex- 
uality, like other merchandise, 
is bought and sold according 
to the laws of supply and 
demand. 

On the cultural scene, film 
erotique, like other art forms, 
has a role to fulfill in uphold- 
ing and perpetrating the un-, 
equal positions of men and 
women as the dominator and 
the dominated. 

Beneath the barrage of 
tongues, penises, breasts and 
buttocks presented with "all 
the charm of open heart 
surgery, the grace of a tool 
and die factory, and the 
elegance of a zoo," as one 
reviewer put it, "lie the foun- 
dations of the suppressed 
sexual norms of our society." 
Norms, which if expressed 
naturally would destroy the 
authoritarian base of capital- 
ist society, which rests on the 
ideology of Submission deter- 
mined in the field of human 



sexuality by sexual repres- 
sion. 

In the advertisements, The 
Story of 0, like every less 
pretentious "pornographic" 
film, it Is the body of a woman 
that is used as enticement. 
For the new "high class 



tion is removed and the glossy 
coating on a film or any other 
form of art disappears, then 
people will come to realize 
that art has a class nature. 
Sex in films is regarded as 

"titillation." Sex in our society 
is seen as a means to escape 



tively destroyed in porno- 
graphic movies, and from all 
reports this Is true In The 
Story of 0, is the myth of love 
as we know it. 

The thrashing and clutch- 
ing, the squirming and groan- 
ing, and the look of pain, or is 



Story of 





erotica" is just as male dom- 
inated as every other "skin 
flick" produced. In these films 
women are sold as entertain- 
ment commodities, with men 
providing the "action", and 
both sexes gaze at the screen 
with equal absorption and just 
as little realization that what 
they are viewing is a manifes- 
tation of the exploitation that 
exists in almost every phase 
of their lives. The master and 
slave relationship between the 
sexes crystallized in living 
colour. 

Once the veil of exploita- 



the drudgery of work. Sex 
becomes a "bonus for the 
tired worker"; like a warrior 
returning from war, the worker 
returns home for relaxation 
and pleasure. Yet, it implies 
service from the woman. She 
provides "her man" with food, 
drink and a warm bed to sleep 
in and also provides him with 
sexual entertainment. But the 
conditions are the same as in 
the work place: sex is a 
transaction, a trade between 
alienated man and enslaved 
woman. . 
The one myth that is eflec- 



it pleasure that crosses the 
faces of the movie combat- 
ants, demonstrate the vio- 
lence of sexual relations un- 
der capitalism. 

Pornographic films provide 
part of the cultural needs of 
our society, and simply up- 
hold the morality of the domi- 
nating class. 

That's why this "reviewer" 
gave The Story of O a miss. 
Will you? 

—Malcolm Guy 

Malcolm Guy was not a former 
film critic for the New Yorker. 
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Jarrett jams 

Keith Jarrett, perhaps the best of the new generation of jazz pianists, made his concert hall debut 
In Montreal at Salle Claude Champagne last Sunday before a small crowd of staunch Jarrett fans. 
What evolved during the course of the evening could only leave one with mixed feelings. 

Comparing Sunday's performance to his previous engagements at In Concert, Jarrett and his 
band showed a recognisable change within their basic style. Although Jarrett indisputably remains 
the dominant force behind the quartet, this time the band seemed to play as a more cohesive unit. 
The music embodied all musical domains, from classical to middle eastern, using jazz as its base. 
Undoubtedly Keith Jarrett is one of the leading exponents of the movement to decategorize music. 
As Dizzy G|llespie once said, "...there will.be a time when music will be just called music." 

Above and beyond the expression of his music, Keith Jarrett was able to establish a unique 
communication with his audience. After a stretch of creative cacophony and dissonance in which 
the quartet conveyed a feeling of energy and frustration, the attention slowly shifted toward Jarrett 
while the band disappeared behind him. The audience responded to his energy by creating their 
own rythms, clapping their hands which later developed into a mass melodic whistling. Jarrett 
at this point followed the audience by playing flute while they whistled and clapped along. This is 
the magic of live performance. 

Unfortunately there were incidents that marred the performance, mainly poor sound mixing by 
the technicians. Not that they did such a bad job, but Keith Jarrett is a perfectionist. He tries to get 
the most out of his instrument and Its Integration with the quartet; to him any deviation is 
Intolerable. In the middle of the concert he stopped playing and went to the microphone to publicly 
denounce the technicians. This incident just embarrassed everyone. Then he complained that his 
piano was not in tune, and by the end of the concert when Jarrett expressed complete disgust with 
the show, the audience was only turned off. (He later apologised.) 

The Keith Jarrett concert was produced by a promoter who is relatively new to the Montreal jazz 
scene, Rubin Fogel. Fogel promises to bring jazz to the concert hall on a regular basis and already 
has some big name talents lined up. This is great news for local jazz enthusiasts and if he manages 
to keep these performances in concert halls with acoustics as good as the Salle Claude 
Champagne, jazz in Montreal will never be better. 

—Tim Pylko 



The word 



is out 



To the 

student whose reading inter- 
ests go beyond the drugstore 
racks there is but one reason- 
able solution: The Second- 
Hand Bookshop. 

The Word, 469 Milton 
Street, 845-5640 (between Ayl- 
merand Durocher). The warm 
glow, of soft incandescent 
light pours forth through the 
small shop's front windows 
onto Milton Street; a simple 
hand-painted sign discreetly 
identifies the store as The 
Word, perhaps the finest ven- 
dor of second-hand books in 
Montreal. 

The exterior of the wood- 
framed building, in contrast to 
the neighbouring stone 
houses, has a pitcuresque 
charm. Inside, the atmos- 
phere is warm and inviting, 
(dare I say cozy). Shelves of 
books cover two walls: one for 
fiction and the other for works 
pretending to a less imagina- 
tive revelation of the truth, 
(i.e. non-fiction). 




While The Word has chairs, 
which other bookstores rarely 
furnish, it lacks something 
that is found In almost every 
used book store, namely that 
accused accumulation of om- 
nipresent dust— the plague of 
bookseller and bibliophile a- 
like. 

The lack of dust may be 
attributed to either the rapid 
turnover of books, or to the 
fact that The Word has been 
operating in its present loca- 
tion for less than a year. 
Adrian King-Edwards, who 
owns and manages the shop 
with his wife Lucy, initiated 
his entrepreneurial activities 
with books he sold on a shelf 
in the living room of his flat in 
the ghetto. Stock accumulat- 
ed steadily; Adrian took over 
the store on Milton from a 
Chinese laundryman, added 
some shelves, and opened 
The Word. 

Since then the quality of the 
books Adrian sells and the 
excellent rates at which he 
buys new books (30% of the 
original price, highest in 
. 



town), as well as the regular 
poetry readings held evenings 
at the shop, have made The 
Word a well-respected book- 
store in a relatively short 
space of time. All this without 
the need for expensive ad- 
vertising. 

The Word specializes in 
literature; In other words, its 
owners are somewhat dis- 
criminating in the types of 
books they handle. No Har- 
lequin romances or hard-core- 
pornography are on sale here. 
Nonetheless, in return for 
their generous rates the King- 
Edwards will buy good-quality 
books on almost any subject 
provided they are in relatively 
good condition and with a 
minimum of underlining or 
marginal commentary. 

Although The Word pays 
the highest prices for books 
they buy, (Adrian or Lucy will 
probably give you an even 
higher rate if you take pay- 
ment in trade), the prices 
charged are not expensive (65 
to 75% of the cover price), 
although some book shops do 
charge less. 

Since it began, The Word 
has been the centre for an 
increasing degree ot literary 
activity in Montreal; it is a 
meeting place for poets, writ- 
ers, and students. Poetry 
readings are held there alter- 
nate Wednesdays at eight 
o'clock, and newer poets as 
well as more familiar ones like 
Fraser Sutherland, Patricia 
Ewlng, Laurence Hutchman, 
Carol Tenbrink and McGill 
professor Louis Dudek are 
featured. 

— B. Ryan Spence 
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THE COFFIN WAS BARE 



Women, with and without 
covering, circulated through- 
out the House of Fantasy. It 
was here the men came to 
shop for a few laughs and 
forget the day. "Let me pay for 
this one." "No, let me!" The 
Molson's and Labatt's flowed. 
Half-smoked cigarettes and 
cheap cigars perfumed the air. 
An atmosphere of tantalizing 
delights put the clientele in a 
generous mood. The lighting 
was comparable to that used 
by photographers to develop 
film. The natives were 
becoming restless. Deafening 
rock music and blue movies 
were no longer acceptable 
pacifiers. "Where Is • the 
show?" somebody shouted,. 
"We want Vamplra!" The 
music was unplugged, the 
movies turned off and In the 
midst of an approaching 
climax the manager came on 
stage: "Ladies and gentlemen, 
the Beau Sexe proudly 
presents for your .evening's 
pleasure, the Princess of 
Darkness, Vampiral!" 

A single light beamed on a 
-black coffin resting peacefully 
in the middle of the stage. 
What sounded like the 
Transylvanien national anthem 
swiftly picked up in tempo. 
The anticipation became 
unnerving. What would come 
from all th ese theatrics? 

Suddenly, as if in a scene 
borrowed from a Vincent Price 
classic, the coffin began to 
open. A Transylvanian nation- 
alist of what seemed to be the 
female gender, appeared. Her 
code name, Vampira alias 
Vikki Lynn, a striptease dancer 
and former Miss Nude Earth 
(honored in Naked . City, 
Indiana). She flashed several 
satanic smiles, equipped with 
fangs and blood trickl ing down 
the remotest corner of her 
mouth. Faces in the audience 
reacted with laughter and 



awe... 

"All striptease dancers are 
schizophrenic", claimed Nik- 
ki, "they are one person on 
stage, another in the dressing 
room, and even another at 
home. You want a drink? What 
will you have? A scotch? Jack, 
get this guy a scotch. 

"I started in this business 
when I was eighteen. I was in 
university and I couldn't get a 
job on campus. They advertis- 
ed for a go-go dancer at $2.50 • 
an hour. To a starving college 
student, that's a fortune. I 
applied and got the Job. I 
worked my way through 
college as a go-go dancer and 
then I bought a night 
club.. .but I didn't like the 
responsibility, so I gave it up. I 
worked for my uncle for a 
while. He owned a couple of 
bars and a big club in the 
States.' I then became a 
stripper because go-go danc- 
ing went out". 

When did go-go dancing go 
out? Nikki smiled, "I don't 
keep track of the years... you 
can date yourself that way. I 
never talk about my age 
because club owners some- 
times become a little uptight if 
they think that maybe you are a 
little too old." 

Nikki seemed to talk and 
laugh at the same time. She 
sparkled with warmth and 
vitality! Everyone seemed to 
admire her imagination and 
personality. "I am a very blunt 
person. A few months my 
mother came up to see me. I 
sat her down and told her what 
I was doing for a living the last 
few years. I told her that if she 
didn't like it, I would have to 
send her home because I 
couldn't have her staying here 
and nagging me. She finally 
came to see my act and said it 
was the most beautiful thing 



she had ever seen. She and my 
boyfriend are my biggest 
fans." 

At this point I paused and 
called for a much needed 
second round of scotch. 
"Stripteaslng is strictly busi- 
ness to me. I work seven days a 
week, six hours a night in the 
city. The average striptease 
dancer makes approximately 
$300 to $350 a week, but they 
have to pay for their own 
costumes, cosmetics, and the 
taxis home at night. You also 
have to pay for your own drinks 
because you are not allowed to 
fraternise." 

What sort of life do you lead 
outside of work? "I lead a very 
ordinary life: I play tennis, 
volleyball and go to the beach, 
just like any other normal 
oerson. 

What do you think is the 
difference between being a 
striptease dancer than say, 
being a lawyer or a teacher? "A 
lot of people don't know how 
to handle the sensuality and 
sexuality of my work. A lot of 
girls are afraid that I'll move in 
on their husbands or boy- 
friends because of the 
connotations that come from 
my work." Are these connota- 
tions justifiée!? "No, I'm not 
interested in their men. I don't 
live on anyone else's bait." 

The House of Fantasy 
continued to fill up as Vampira 
went on. Another stripper was 
performing on stage, undula- 
ting her naked body around a 
bedpost. Men jeered- and 
progressively thrust their 
heads forward as she gestured 
provocatively towards them. 
Sex and liquor seemed an 
unbeatable combination. The 
bartender passed me another 
scotch and the purpose for my 
coming to the Beau Sexe 
rapidly began to disappear. My 
eyes rotated between the 
waitresses, the dancer on 




Nikki Lynne as Vampira at le Beau Sexe. 



stage and Vampira. 

Nikki reminded me that she 
had another show to do, and it 
was time for another question. 
Do you have other strippers as 
friends? "No, it's not to my 
advantage. Your best friends 
will steal from you. Cute ideas 
you have, music you have, and 
that doesn't promote friend- 
ship when you see your friends 
stealing your show. For 
palling around, my friends are 
my boyfriend, his friend, and a 
couple of the club owners' 
families." 

Does women's liberation 
mean anything to you? "No, 
not really. ..I'm quite liberated. 
I have my Identity. I use myself 
to get ahead. I do not feel I am 
being exploited. I feel I am 
exploiting your normal average 
male and pervert. I'm not 
forced to get up there and do 
what I do. They ask me for my 
artistic work, to keep the 
weight down, and to look 
good. So, I feel I'm ahead of 
these other women, screaming 
for women's, liberation." As 
Nikki finished two men stood 
up and applauded her. 

What happens to striptease 



dancers when they get old? 
"Some try and marry, if they 
are lucky, someone who is> 
rich. Others may marry their 
agents or club owners." Have 
you ever had a bad experience 
on stage? "I've been mobbed a 
coupleof times. ..Yeah I've had , 
a few bad experiences. Some 
men come in with their own 
hangups, perverts you know. 
The trouble with me is that I 
see too well while I'm on stage, 
you understand? A few guys 
just do it there in front of me. 
But with most guys, they have 
problems... they just come to 
see a pretty girl, so they don't 
have tolhink of their wives 
slouching around the house, 
the kids screaming and the 
bills piling up. When you go on 
stage you create a fantasy for 
this person, so that it sort of 
helps him go home and face 
things." Is this why men 
come? "Some of them." 

Recently, I told a friend of 
mine that I interviewed a 
striptease dancer. He answer- 
ed, "Vertically or horizon- 
tally?" Obviously, he had never 
met Vampira. 

•Myron Welik 
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Making a good case for massacre 



Haltad: The Armenian Case 
is hardly a play. It is a 
statement in the guise of a 
play, or rather in the guise of a 
political revue. What Haitad 
looks like in fact is an 
elementary school pageant, 
and its political statement is 
on a similar level. The state- 
ment: The Turkish massacre 
of the Armenians did bad 
things to the Armenian 
people. 

This statement is made 
worse than banal when held 
up against the reality of the 
Armenian genocide. Over a 
million people were murdered 
and the greater part of the 
Armenian race was forced into 



exile. Armenia Itself in short 
order b'ecame Soviet Armenia. 

The author, Yetvart Kedjian, 
approaches his subject in a 
"non-linear" form, according 
to the program notes. This 
means that interspersed with 
depictions of an historic-fic- 
titious nature are examina- 
tions of the inner workings of 
the characters, and other sun- 
dries. A pair of clowns, for 
example, gives a heady politi- 
cal commentary a la some- 
body's idea of Brecht. 

Example: "First clown (in- 
dicating a slide showing des- 
titute Armenian refugees): 
These are refugees. 
"Second clown: Refucheese? 



Is that some kind of cheese?" 

As a^warrriatfJÊkfor this 
Insultingobattef the audience 
wastroale;cf ; t|;a>s6ng,and- 
dance, "Dumb ..Armenians, 
d u m b'dumb dumb. .""Brecht 

■ d i to 



atte 
enc 
rem,, 
jian^ 
tempts.™, 

Robert Tern beck ~ 
Gill English Department J u 
der whose auspices this trif 
was assembled,riilrecte'd r ahd 
ac t ed . H e ad e:h I s e n t r a n'e'e 
in the most thoroughly gratui- 
tous sex scene that has ever 
appeared in Divinity Hall 
(where the play was produced) 



or anywhere else. I have been 
informed that the "Tembeck 
grope" is an Integral part of all 
his productions. 

This one began with a 
revolting night club song and 



udl — ^nded with a lot of moaning 
'ly s women being ineptly felt up 
" ; by two men. To make matters 
worse, everyone was fully 
clothed. 

I can say no more about 
Haitad: The Armenian Case 
except that it will represent 
the McGill English Depart- 
ment at the Quebec Drama 
Festival this week. It is a 
McGill production in name 
only. Several of the actors, 
including the lead, are from 



outside. 

The English Department 
Drama Programme has pro- 
duced very little of quality In 
recent years. Haitad does not 
alter the situation. A bit of 
re-thinking is necessary down 
there. A bit of thinking might 
help as well. 

The Armenian community 
in Montreal gave great support 
to the play. I cannot help but 
feèl that the Armenians were 
"cheated. They had one put 
over on them by theatrical- 
type persons who convinced 
them that this travesty was 
politically solid and theatrical- 
ly effective. It was neither. 

—George Kopp 
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Good enough to eat 



Chanukah is here once more, 
Potato pancakes Is the lore. 
Topped with a little apple sauce, 
Gives the taste a little gloss. 
They're so good, one must eat a lot, 
But only homemade, not store-bought. 
As you make them one by one, 
You'll see why they are so much fun... I 
Happy Chanukah! 

Potato Pancakes: 
6 potatoes, pared 
1 small onion, grated 
3 eggs 
1 tsp. salt 
1 I A tsp pepper 
1 1 A cup flour 

1 tbsp oil 

2 tsp baking powder 
oil for frying 



1) Grate the potatoes and drain them 
well. 

2) Blend in the remaining ingredients. 

3) Drop the batter from a spoon Into the 
hot oil and brown It on all sides, 
turning them only once. 

Applesauce: 
5 apples, pared 
Vz cup of water 
Vz cup of sugar 
1 tsp of cinnamon 

1) Slice the apples. 

2) Bring the water to a boil and add 
apples, sugar, and cinnamon. 

3) Simmer for 20 minutes. Refrigerate. 

-Julie Wexler 
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Two figures wearing pecul- 
iar top-hats sit, expression- 
less, flanking a small wooden 
trunk. They've just stopped 
moving, paddles resting be- 
side the thick wooden 
bulwarks of the canoe. One of 
the carved figures sits calmly 
on the middle thwart, staring 
off to a horizon; the dark 
woodgrain accentuates his 
high cheekbones and air of 
unearthly peace. 

Behind him, a strange being 
marked with a red and black 
crested head throws his 
mask-like face to the sky 
shaking with Insane, . but 




silent, laughter. 

Although now becalmed 
behind a thick glass case at the 
McCord Museum, one expects 
these Haida Indian carvings to 
resume their interrupted 
course through British 
Columbia. 

The McCord Museum makes 
a stab at comprehensiveness 
in its public displays, but 
thankfully only a stab. One is 
not buried under masses of 
obscure anthropological data, 
and after hundreds of footsore 
miles spent in museum halls, 
it is a relief to be presented 
with a careful selection of 
material. 

A major function of the 
McCord is as a teaching and 
research museum for Canad- 
ian ethnography, thus its 
association with McGIII. The 
public 




Anyone who Is into music 
knows that it takes a lot of hard 
work and luck to break Into the 
field. For McGIII "student-on- 
leave", Barbara Fox, the luck 
seems to have come over- 
night, an'dtne hard work Is just 
beginning.--"- 

It was just by accident that 
Barbara was listening to 
CHOM radio about two weeks 



demolished for Jean Orapeau's 
own grandiose designs. 
Down In the basement there 
i collection of photographs 



displays on permanent is a < 
exhibit Include sections on the of western Canada taken for 



Eskimo, Plains Indians, and 
Iroquois. 

The McCord also has 
periodic exhibits on local 
history. Currently there is a 
20th century Quebec folk art 
exhibit, as well as one on the 
colonial French and British 
merchants of Montreal, In 
which there is James McGill's 
gold Beaver Club medal! 

Also part of this exhibit are 
photographs of Montreal 
buildings taken on the 
waterfront and in Old 
Montreal that are now largely 



publicity purposes by CPR- 
commlssioned photographers 
in the late nineteenth century. 
The mountains are, as always, 
impressive, but the uninspir- 
ing composition and lack of 
colour leave a feeling that 
something essential has been 
missed. 

The McCord Museum is at 
the corner of Sherbrooke and 
Victoria opposite McGill, open 
Fridays, Saturdays and Sun- 
days from 11 :00am to 6:00 pm. 
Admission is free. 

—David Ress 




voice 



ago when she heard an ad 
-calling for a Motown singer. 
Originally from Detroit, Bar- 
bara had never sung in the 
Motown style before, but this 
seemed like the opportunity 
most vocalists— or any musi- 
cian— wait for. 

The following day, Barbara 
met with Charles Alcox, a 
musician from Kansas who 
has been working and living in 
Montreal for three years. 
Charles was immediately Im- 
pressed with Barbara's voice 
which lends itself to many 
styles, and as far as he was 
concerned, she was "In". 

The two have formed into a 
musical team called Phantas- 
magoria, and with Charles' 
help and influence, Barbara 
has been able to widen her 
rangeof music to include soul, 
blues and rock. Barbara had 
previously concentrated on 
folk and confessional ballads 
and is well known In the McGill 
residences for her perform- 
ances at coffee houses. 

Charles' musical abilities 
cover a wide range of 
instruments including flute, 
sax, moog synthesizer, elec- 
tric piano, piano and organ. He 
does some background vocals 
as well. 

A Montreal group, Shades of 
Joy, has long been trying to 
get Charles to work with them, 
and now that he and Barbara 
have been polishing up their 



own act,, they have both 
accepted the offer. The entire 
group will begin working 
together in early December, 
and then Phantasmagoria (I.e. 
Charles and Barbara) will be in 
Toronto for a month-long gig 
at the Eglinton Holiday Inn. 

I sat in on one of 
Phantasmagoria's rehearsals 
last week and was as 
impressed as Charles with 
Barbara's voice and as impres- 
sed as Shades of Joy with 
Charles' own musical talents. 
The two work beautifully 
together and employ their own 
unique style on all of their 
numbers, In particular, Carol 
King's I Feel the Earth Move, 
Earth, Wind and Fire's Feeling 
Blue, and Paul McCartney's 
Let Me Roll It. Barbara's voice 
has a certain strength, a 
quality that makes you want to 
listen and lets you know that 
she feels what she sings. But 
Charles' own enthusiasm for 
the music he performs cannot 
be overlooked, and together 
the two display a certain love 
for music that is sometimes 
lacking in many performers. 

This Saturday on December 
6 Phantasmagoria will be 
doing a three hour live show on 
CHOM radio beginning at 7:00 
am. It's early, especially for a 
weekend, but I think you'll find 
that it's worth getting up for. 

-V.Wright 
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WERNER NEKES 
and DORE O. 

TWO UNDERGROUND FILMMAKERS 
FROMGERMANY 
PRESENTTHEIR FILMS 
IN PERSON 

Thursday, December 4 at 8:30 pm. Werner Nekes 
introduces his film DIWAN (85 min.) 

Friday, December 5 at 8:30 pm. Dore O. introduces her 
films ALASKA (18 min.), BLONDE BARBAREI (25 min.), 
JUM-JUM (10 min.) and KASKARA (Grand Prix, Knokke 
Festival; 21 min.) 

Goethe-Institut Montreal 

Place Bonaventure 

Entrance LaGauchetlere & University 

Admission free 




EENTKEPOT 





Reduced Rate Theatre 
Tickets For Students 


Centaur 1 : 

Canadian Gothic and American Modern 

by Joanna M. Glass 

Friday, December 5 at 8:30 pm 


$1.50 


Centaur 2: 

The Barber of Seville 
by Beaumarchais 




Friday, December 12 at 8 pm 


$2.00 ; 


Tickets on sale now sponsored 
at the Union Box Office. by 


LrGCRGRADUATE SOCETV 



The McGill 

Teaching Assistants Association 

COORDINATING COMMITTEE MEETING: 

• to discuss administration lack of response. 

• to discuss implementation of work slowdown 

Wednesday, December 3rd, 5 PM, Seminar Room, 
Drop-in Center, Redpath Library 

All TA Representatives urged to attend.* 

The meeting is open to all observers. 

Further information: Pierre Paquette (Local 5239), L-426 




Ballads, blues, work songs, sea songs, kids' 
songs, folksongs; banjo, guitar, concertina, 
tretless banjo, Jews' harp, kazoo, pennywhlstle. 



Michael Cooney! 



Sunday, Dec. 7 
8:30 pm 
Douglas Hall, 3851 University 



Advance tickets $2at 
Student Union Box Office 
Yellow Door Coffee House (3625 Aylmer) 



sponsored by the Inter-Residence Council and the 
ASUS 



METRO LEVEL 



20 20 RUK U N I VERSJTY STH K KT 



DISCOTHEQUE 

FULLY LICENSED 



HAPPY HOUR DAILY 4 pm 
TILL CLOSING 



OPEN: 

MON, TUES, WED 10 pm. 
THUR, FRI, SAT 2 am. 



A wine for all reasons. Mateus Rosé. 

Product of Portugal. 



Marketed across Canada 
by Canadian Schenley Distilleries Ltd. 





YM-YWHA & NHS OF MONTREAL 
Camping Service 
5500 Westbury Ave. 
Montreal H3W 2W8 

ATTENTION 
ALL FORMER STAFF 
(1975 Camp Season) 

Due to the mail strike, we have not been able to send you material on 
openings for next summer and to invite you to re-apply. 

We are offering an exciting program in 1976 and we want you to be 
part of our team. 

Come down to the Snowdon Y, say hi, and fill out your application 
now, before more intensive hiring gets underway. 



OPENINGS AVAILABLE 



Y COUNTRY CAMP 

Counsellors 
Pioneer Counsellors 
Unit Heads 
Specialists 



Y DAY CAMP 

Counsellors 
Jr. Counsellors 
Unit Heads 
Specialists 



TEEN TOURS 

Counsellors to work 
with teens 14-17 on 
Western Canada tour 
and U.S. Bicentennial tour 



All salaries are commensurate with assignment and experience. 

For information contact: 
Simone Cohen, Personnel Secretary, 737-6551 , local 58. 
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CHEAP 




GOOD 



MA'S CHOICE 

*McQIII Film Society 392-8934: * Cinema Outremonl 277-4145 



Dec 3 The Thing by Nyby was 
produced by Hawks and so got Into 
Sards' good books In spite of being 
scl-fl. Might be worth seeing for the 
same reasons. 20:00. 

Dec 5 Intimate Lighting by Ivan 
Passer is not the best known of the 
Czech New Wave films but Is undoub- 
tedly one of the funniest. It marks the 
beginning of a fine Friday Night Czech 
Series at the Film Soc. Political 
freedom was not all that was lost in 
The Summer of '68. 19:00 & 21 :30. 

Dec 6 S'P'Y'S Sutherland and 
Gould try to mash-up the business. 
,19:00 & 21:30. 



I The production of Winter Kept Us Warm 




Rohmer's Genou de Claire at the Flick 




I Citizen Kane once more 



'ArLa Clnemathequè Québécoise 844- 

8734: 

Dec 3 Winter Kept Us Warm got its 
first Montréal run at the McGill Film 
Society, in those good old days of the 
mid-sixties. It was one of the first 
signs of the revival of dormant 
Canadian filmmaking. Historical ('65) 
interest. 21 : 30. 

Dec 5 La vieille dame indigne Is 
based on a Brecht piece. Done by René 
Alllo it should be interesting. 19:30. 

Dec 9 l'Homme au crane rasé is one 
of the few examples of Belgian films 
available to us. 19:30. 

*S.Q.W.U. 879-4349: 

Dec 4-7 An orgy of Chaplin and 
Keaton: one program of each, every 
night (that means shorts and feature). 
Including Modem Times, Go West, 
Limelight, Three Ages etc. Phone 'em. 

Dec 9 Sunrise by Murnau is the most 
beautiful film around. Done in 1927, he 
did the most extraordinary things... 
20:30. 

"Ar Loyola Series 482-0320 loc 437: 

Dec 3 Yet more from Hitchcock: 
good ole Psycho, the one and only 
i ,(19:00) & The Birds, which doesn't 
compare (21 :00). More Gulag. 

*Cinema V 489-5559: 

Dec 5 What's Up Doc is more 
Bogdanovlch schlock. 18:45(also 6th). 

Amarcord is more Fellini trick or 
treating.'See it. 19:15 (also 6th). 

Dec 6 King of Hearts over and over 
and over. 18:45 (also 7th). 

Cabaret is not bad Isherwood, 
considering Liza Minelli is in it. 19:15 
(also 7th). 

Dec 9 The Emigrants was Troell's 
passport to Hollywood. With the 
standard Swedish cast, it's worth 
seeing. 18:45. 



Dec 3 Harold & Maude (19:30) & 
Brewster McCloud (21 : 30) are unment- 
ionable. 

Dec 4 Jazz '.on a Summer's Day 
should be the Monterey Pop of Jazz, 
it's got the cast. 21 :30. 

Dec 7 & 8 Harold & Maude & King of 
Hearts are just as unmentionable. 

Dec 9 The most Interesting evening 
of film so far: 

Pierrot le fou was Godard's step into 
experimental and political films (as 
opposed to tasteful and political). 
Worth the time. 19:00. 

Citizen Kane is one of the most 
complete experiences on film. You 
should see It just to find out what the 
brou-ha-ha is about. 21 :30. 

ic Flick 845-1269: 

Dec 3 Claire's Knee, a Rohmer 
delight, should be sat back to and 
enjoyed. 19:00. 

Dec 6 Lacombe Lucien of all the 
things Malle does well, films about 
kids seems best, and this is one (in 
occupied France). 19:00. 

Stavisky I'm still trying to figure out 
how Resnals made this one - it's 
definitely out of character. 21 : 30. 

Dec 7 Gone With the Wind Get a 
couple of hankies out and be there for 
19:00. 

Dec 9 Straw Dogs is a very fine film, 
very fine. 19:00. 

The Fearless Vampire Killers Is a 
hilarious film by Polanski. 21:30. 

"ArThe Boob Tube click-clack: 

Dec 3 Dr. Zhivago, complete, Ch 2, 
19:00. 

La Maudite Galette by Denys 
Arcand, Ch. 2, 23:15. 

The Pajama Game. If you're after 
nostalgia, Doris Day and Rock Hudson 
are better than Bogdanovltch. Ch. 3, 
23:30. 

Dec 4 Stavisky perhaps you should 
see it on the tube before you spend 
money on it. Ch. 2, 20:00. 

Oedipus the King with Plummerand 
Welles, does a good version. Ch. 12, 
00:00. 

^English Department 392-4987: 

Dec. 9 Orphans of the Storm is 
classic, excellent and sentimental 
Griffith, with theGlsh Sisters, French 
Revolution you know. L26, 16:00. 

I guess the dept. is packing it in for 
the term. No Bergman, if you can 
prepare yourself for the withdrawal. 



Good Hunting. 



The 
Weekend 

MUSIC 



The Thomas Morely Con- 
sort Lessons— A concert 
featuring the lute, bando- 
rina, cittern, Renaissance 
transverse flute, violin and 
gamba, at the Pollack Con- 
cert Hall, 8:30 Friday night. 



Prose Reading— with nov- 
elist Jack Ludwig, Thurs- 
day night at 8 pm at the 
Snowdon Campus, Vanier 
College. Tel.: 333-4010. 



THEATRE 



Actors' Studio— Something 
Different, a two-act com- 
edy is running Thursday 
through Saturday at 8:30. 
342-4591 for information. 



The Black Theatre Work- 
shop—presents A Cala- 
bash of Blood by Eric 
Roach at the Revue Theatre 
through Sunday night. Tel.: 
937-2733. 



Peer Gynt by Henrik Ibsen 
is opening tonight at the 
Kirkland Theatre, John Ab- 
bott College, by the John 
Abbott Professional The- 
atre Program. Tel.: 697- 
9610. 

McGill Players— presents 
Tiny Alice through Sunday. 
See the review in today's 
Weekly. 



The Quebec Drama Festi- 
val—is presenting a series 
of shows nightly at 8, 
through Saturday, all at the 
Douglass Burns Clarke The- 
atre, Hall Building, Concor- 
dia University. Wednes- 
day—The Genesians pre- 
sent Our Town. Thursday— 
The McGill English Depart- 
ment Drama Programme 
presents Haitad: The Ar- 
menian Case. Friday- 
Phoenix Theatre presents 
Soundheim! Saturday— En- 
gland-Trawick-MacMillan 
presents The Barretts of 
Wimpole Street. Tel.: 879- 
4341 for information. 



McCord Museum— Notman 
and Henderson in the West 
is a portfolio of photo- 
graphs of the Canadian 
Rockies taken between 
1884 and 1892. 
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Comment 



Jerry Rubin 



"No matter what work you do, 
if your consclousnes Is not 
there, it makes no difference." 

After all these years Jerry 
Rubin really hasn't changed that 
much. Seven or eight years ago 
he exhorted audiences to 
change their "heads" and 
lifestyles. He did that again last 
night. The same '60's anarchist- 
ic streak was there. Only now It 
had been moulded over three 
years of personal reflection Into 
a call to "get in touch with 
' yourselves" as the prerequisite 
to political action. 

Those who expected that 
Rubin would finally come out of 
his media isolation and propose 
Involvement In a long-term 
- ideological struggle were bitter- 
ly disappointed. In fact, the first 
reaction of most seemed to be 
"sell-out city," what with those 
wallpaper commercials of his 
and now this. But the American 
problem solving approach goes 
against the grain of political 
thought in many other countries 
as "adventurist", "reformist" or 
"short-sighted". But such Is the 
fate of a -country where the 
individual has been stressed for 
the last 200 years. 

And Rubin was then, is now, 
and always will be the son of 
American politics - a process 
that stresses individual Involve- 
ment with relatively short-term 
practical Issues. Rubin freely 
admitted that when ,'60's 
anarchism changed into 70's 
cynicism certain problems were 



solved and new ones created at 
the same time. 

He admitted that the mass 
nihilism now permeating Amer- 
ican society is just as much the 
precursor to fascism as it was 
the product of the attack on 
American institutions. 

But at least it was refreshing 
to see an activist pose solutions 
to these problems in part by 
encouraging individuals to In- 
teract and change the system 
through the combination of 
their own Individual strength 
rather than depending solely on 
the hope of class or mass 
organized action. 

Even in China where Rubin 
spent three months this year, 
and where his "faith that 
Marxism-Leninism works as a 
system was reaffirmed," he was 
quick to note that individuals 
"were satisfied, at peace, and 
had faith In the future." With all 
his emphasis on his recent 
encounters with therapy, Rubin 
maintained that "going to China 
was the real therapy for me." 

Rubin's emphasis on individual 
accomplishment in Chlnzsz 
society i3 not contrablvtory 
from Rubin's point of view. To 
him the Intertwining of Indivi- 
dual consciousness and the 
greater political whole is 
unavoidable. "If America falls 
apart, Its radicals fall apart too." 

It seemed, that the amount of 
people embittered by Rubin's 
apparent "tameness" was e- 



qualled by those who were 
relieved that a symbol of the 
sixties was no longer spewing 
fire and brimstone or that he 
refused to lead and organize a 
new "movement." 

For those, it seemed had 
forgotten a major lesson of what 
the sixties was all about. The 
media built up movements and 
Individuals just as fast as it' 
neglected them and caused the 
public to forget about them. 
Rubin was keenly aware of that 
last night. Whoever Jerry Rubin 
really was or what he did and 
whatever the "Movement" really 
was or what It really did became 
almost Irrelevant as It was 
subject to and catered to what 
the media wanted It to be. In 

1969 Rubin was a Ylpple crazy 
on trial. By the beginning of 

1970 Rubin and the Movement 
had been dumped as a story by 
the press even though the 
greatest amount of student 
bombings and street violence In 
US history was taking place. So 
that last night people seemed to 
be expecting a Rubin or the 
"Image" of a Rubin that was 
wholly media produced. 

It was therefore, surprising, 
and in the end quite satisfying 
to know that despite wallpaper 
advertisements, media distor- 
tion and audience expectations, 
Jerry Rubin reintroduced the 
real Jerry Rubin last night from 
behind a curtain of three years. 



Katherine the Great 
didn't exist? 

To the Daily: 

In a response to the letter re 
women's studies in the Daily 
(Dec 1) I would like to point out 
some realities. Although I too 
would agree with her ultimate 
goals I have different views on 
the paths needed to achieve 
these. 

Women have played signi- 
ficant roles In the history and 
development of most of our 
academic disciplines, yet they 
are given ilttie if any recognition 
in the regular course of study 
available at McGlll. 

Over the past 30 years, the 
social sciences have virtually 
ignored the study of women. In 
basic sociology texts women as 
the subject of study is largely 
neglected. Simone de Beau- 
volr"s comprehensive study is 
still absent from the personality 
development curriculum. His- 
tory courses neglect the wom- 
en's suffrage movement while 
literature courses rarely focus 
on female authors. 

Comfortable platitudes about 
equality for all human beings 
have done little to create equal 
pay, equal opportunities In 
employment or equal status for 
women In our society. 

One goal of women's studies 
courses is to provide new or 
little known information about 
women, their history and their 
.accomplishments. 

Women's studies courses can 
appear In almost every disci- 
pline and many would be multi- 
disciplinary and of course open 
to both men and women. As a 
result of deficits in the general 
curriculum, women's studies 
courses have become more 
common In recent years and are 
offered at most major universi- 
ties in North America. Let's try 
them at McGlll. 

Annette Werk 



Rubin... 

continued from page 1 



their heads and bodies togeth- 
er." Rubin stressed the need to 
"prevent fascism before build- 
ina the revolution." 

"Right now the U.S. is the 
sixties' dream come true. The 
economy Is falling apart, there's 
a mass movement to kill the 
president and cynicism runs the . 

land. This is a radical's dream if 
all he wants is destruction. But 
this nihilism breeds fascism." 

Now the other half of the 
crowd clapped before Rubin 
was questioned about Israel and 
his Jewishness. "I like my 
Jewishness. But I went to Israel 
in '61 and I'm ashamed of some 
of the attitudes there towards 
the Arabs. The Arabs have a' 
legitimate demand and I think a 
lot of the world knows it." 
Individuals reacted quickly to 
this point and Rubin simply 
said, "It's a tough subject." 

Rubin got back to the subject 
of China and praised the 
Chinese as "spiritual teachers." 
'They're so serious and yet so 
relaxed. China's self-criticism 
is like one big therapy group, 
like Shirley MacLalne said, you 
go to China to discover 
yourself. I discovered that I'm a 
bourgeois intellectual who's out 
of touch with working people." 

Rubin still believes that "work 
determines consciousness" 
and reaffirmed his faith in 
Marxism-Leninism but said that 
It must be "creatively applied 
here." 

Jerry Rubin was paid $1 ,000 
plus plane fare from California 
for his three speeches at 
Montreal's anglophone univer- 
sities. Having said earlier that 
he's not out to be a media figure 
but Is out to communicate, 
Rubin affirmed In an interview 
afterwards in the Daily office, "I 
did it back then and I'm doing It 
now." . 



hits and guts 



by giovanni gray 




:?pc.\UTt\ VJUlCtoMB TO 
*WS AID- A&. ne 6 res 
ef*lKX& AMD FRA^ C 
\J m CUJTTewa» DSt 

I ecHif&M with 

prj&i&iu-nii WrtaTHesQ 

OMOLOSlOiJS; 



j-joosio*;; I 





;HAB*lS"ASAWOrOFUFS 
OPCHICOJriMr , ?'7&»M- 

ty I Hf*Jz FIFTHS 
P/WSTo DO ft*. 





12'McGILL DAILY 



WEDNESDAY DECEMBER 3, 1975 



Anthropology Students Association 

Presents 

HARVEY RET 

THEJAMESBAYTREATY: ANOTHER INDIAN TREATY? 

Refreshments will be served. 
Everyone Is welcome. 

Leacock 
738 




Dynamic 
Afro Rock & Blues 

The Shades of Joy 



December 4-8 at the 



Rising Sun Cabaret 

fully licensed soul food restaurant 
286 St. Catherine St. W. 



Adm:$3.00 



P.S. 



All musicians are Invited 
for Jam Session 
every. Monday from 8:30 pnru 



classifieds 



Sublet lor Jin 1 . 4 '.•> furnished [4 mora) nul to 
McQIII, S205/m, vy comlorlsble, no hasslee, 
call M3-343S. 

WANTED 

Roommate to share 8 Vi with 2 other*. Clean. 
tSO/m. Immediate. Call 484-1706. 

Ride to N.Y. or anywhera In vicinity. Dac 1 1 Ih 
or anytime latar. Will share eipenses/drlvlng 
Desperate. Please call 844-4S40. 

Apartment: 3Vi or 4 V, near McQIII or Metro lor 
lala Dac. Call 844-0124 aller 6 pm. 

RIDE wanted to MICHIGAN, Dec 18-18, will 
thire eipenses/drlvlng: Dite, 649-4007, 

EAR SALE 

Wedding gown six* 10-11, French Import, 
pliise phone 828-9823 or 831-0771. 

Calculstor-HP21, 6 months old; reason), 
buying more advanced model. Bast oiler over 
S125, call aies & leovo massage, 288-9757. 

JOM 

ADVERTISING REPRESENTATIVE WANTED. 
Part-time.— High Commission— Own Sche- 
dule— No pressure. Contscl Salah Allam, ARC 
Arabic Joumsl (Irlandly piper) 524-8595 [6-9 
P"l 

Part-time technical assistant to construction 
consultants, must have alimentary knowledge 
ol technical (construction] drawings A French 
technology-own car would be an asssl. For 
appt. call 748-7049. 

Babyellter wanted mainly lor weekends. 2 
smell children, Llnlon/Cole des Neiges area. 
Call Mrs. Shor 736-7017. - 

ENTERTAINMENT 

Folkslngar Michael Coonay plays Sunday, 
Dec. 7, 8:30 pm al Douglas Hall, 3851 
University. Tickets $2 at Union Bo> Olllc*. 

MISCELLANEOUS 



SO SOUTH, 
ÏOUNSMAN! 



Enjoy Southern 
Comfort, smooth, 
sweet satisfaction 
from the South. 
Mixes with every- 
thing within reason 
and it's great all on 
its lonesome. Try 
some. Y'all love it. 
Southern 
Comfort 
The Grand Old 
Drink of the 
South that 
cant be 
imitated 



EsâaV 



Prolesslonsl olllca, excellent 



locations, 
DIAMOND 



ANGLICAN EUCHARIST. Simple, contsmpor- 
ary lllurgy, every Friday 1 pm. Yellow Door 
Collée House, 3625 Aylmer, 2nd lloor, all 
welcome. 

TYPING 

EXPERT typing on Ex ecu lire Electric. Call*-' 
Thareaa 9 to 5 at 392-8902; evenings and 
weekends at 2M-5494. Multilingual. 



If you're a descèndant of 
the Maccabees & want to 
feel a little of their spirit, 
join us in our 

CHANUKAH 

CELEBRATION 

with good food, music 
& warm atmosphere. 

Wednesday, Dec. 3rd 

at 8 pm 
CHABAD HOUSE, 

3429 Peel St., 
for Info: 842-6616 



FREE DELIVERY 
SPECIAL CHINESE BUFFET I 
$2.95 All you can ear 

Choice of Over 1 0 Dishes 

Monday to Friday 
11:00 A.M. to2:00P.M. 

Sunday 
4:00P.M. to8:00P.M. 




Writer will assist students with term pspers, 
Ihetes, applications, curriculum vllaes, etc, 
739-2054 alter 6. 

Grandchild of the 7-loed calll FREEI Up lo 4 
lovely kittens. For delivery before Xmas. 
Reserve now, 4814421. 

PERSONAL 
Problem? Fell you need lo rsp wllh e rsbbtf 
Call Israel Hsuaman 341-3S80. 

Troubles? Feel you need lo rep with a 
folkslnger? Sea Ihe Mlchaal Coonay concert 
Sunday. Dec 7. Tickets 12. Union Box OHIce. 

Uncork the Porkl The Porkers are alive In 75. 
Oo Porkers! Beat Med. Good luck, Ihe Arts 
Faculty. 



Atlentlor.aTI groups, clubs, societies A McQIII 
departments: please note that starting January 
IB, 1976, ctaaallleda rslea will Increaaa to 16 
lor 3 day* [max. 20 words: 30 cent* each 
additional word|. N.B.: Old rates will apply lo 
non-profit-making activities 1 Individual 
nia' i 



LOST 

Oray woolen SWEATER w/collar A bullona 
down Iront. Senllmenlal value— knitted by my 
mother lor my deceased lather. Lost around 
Dentistry Library or skating rink. Please call 
Ferial 739-2831. REWARDI 






is having a contest. 

Persons spending $5.00 or moreellglble to enter. 

1 st prize: gift voucher of $20. 

2nd prize: gift voucherof $1 5. 

3rd prize gift voucherof $10. 

honourable mentions win a T-shirt 

* Contest closes December 5th 
♦ winners announced in Xmas issue. 

backroom crazy sale still on 
at 750 Sherbrooke St. W. 
opposite McGill Campus 




Lunch 
Time 

JAZZ 

Wed., 10 December 

McGill Student Union 
Ballroom 
1 2:30-3 pm. 

Featuring 
Sadik Hakim 

Free Beer — 2 per person 
$2.50 limit 
Bring your lunch 






imp 



KEUFFEL & ES8ER £. CANADA, BSHIS 

130 Montoa de Llaaao; Montréal. P.O. H4T 1N5 



STUDENTS... 

BRING YOUR BEST FRIEND 
WITH YOU 

TI-2550 — COMMERCE 



The TI-2550 — a portable 
calculator with constant 
capability. 

Use a TI-2550 and improve 
your percentages. 

The TI-2550 gives fast 
accurate answers... 



and it won't let you forget. 



FOR STUDENT PRICES 
CALL: 735-5281 




Mr. Ken Paquette 
Michael Br 



Texas Instruments 



DOWNTOWN 

1455 MANSFIELD 
STREET 
L 842-8481 ^ 



